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INTERNATIONAL CONFERENCE ON   

CCllaassssiiccaall   RReecceeppttiioonn  aanndd  tthhee  HHuummaann  

Organised by Jocasta Classical Reception Greece  

PPrrooggrraammmmee  &&  AAbbssttrraaccttss  

Each speaker will be allocated 20 minutes for his/her paper and 10 minutes of discussion. Each keynote 
speaker will be allocated 45 minutes for his/her paper and 15 minutes of discussion.  

Friday 10th June 2016 

14.00-15.00 Registration 

15.00-15.15 Welcome Addresses by the οrganisers Efimia Karakantza & Efstathia 
Athanasopoulou 

15.15-16.15 Keynote Speech: Edith Hall (Kings College London, UK) 

Aristotelian Dynamite: Thinking about Human Potentiality 

To mark the imminent 2,400th anniversary of the birth of Aristotle of Stageira, this 
paper looks in-depth at his concept of potentiality, dynamis, specifically as applied 
to the human race.  It asks what he means by dynamis and the circumstances 
required to allow human dynamis to be actualised. It suggests that Aristotle is the 
ideal role model for the 21st-century intellectual, despite his historically contingent 
low estimation of women and slaves, for two reasons. First, he did not recognise a 
difference between the practice of what we call the Arts, Sciences, and Social 
Sciences. The paper therefore draws on a diverse set of texts by Aristotle, 
including those on Zoology and Astronomy as well as on Ethics, Politics, Poetics 
and Rhetoric, focussing in particular on passages where he achieves dazzling 
insights precisely by seeing how evidence from e.g. natural science can illuminate 
the effect of art, or how craftsmanship in, for example, the mechanical sphere, can 
help us to understand biological reproduction. Secondly, his concept of 
potentiality offers a way of thinking about how humans can actualise their full 
intellectual potential, dunamis, both as individuals and as the social collective 
which he believed was greater than the sum of the parts, only by making far 
greater efforts to provide all children and young people with the circumstances 
and education in which they can flourish. This must include circumstances in which 
they are actively supported in developing the mental and practical skills which will 
allow our species, threatened as it is by environmental and political chaos, mostly 
self-inflicted, to think ourselves into collective solutions. 

 

16.15-16.30 Short Break 
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16.30-18.00 Classical Reception in the Renaissance 

Chair:  Charles Martindale (Universities of Bristol and York, UK) 

16.30-17.00 Efterpi Mitsi (National and Kapodistrian University of Athens, Greece) 

“Miraculous to Sight”: George Chapman’s Pastoral Moment 

By examining George’s Chapman allusion to Theocritus’s Idyll 1 in Hero and 
Leander in relation to his Shield of Achilles, the partial translation of book 18 of 
the Iliad, both published in 1598, this paper connects the English poet’s reworking 
of the Greek ekphrastic mode with his poetics of translation.  Chapman’s inserts 
two of the scenes depicted on the kissybion, the rustic wooden cup represented in 
Theocritus’s Idyll 1, in the lengthy description of Hero’s scarf which appears in his 
continuation of Hero and Leander, sestiad 4.13-121, to reflect on mimetic art and 
on the appropriation of ancient sources.  Adding a moral significance to the 
embroidered images of the fisherman and the country maid, Chapman also evokes 
the conflict between illusion and reality, the valuation and limitation of poetic 
practice in the context of the Neoplatonic theories of poetry and imitation.  

At the same time, the allusion to Theocritus’s cup in Hero and Leander is not just 
an elaboration of the Greek tradition of ekphrasis, but also an invocation to the 
Homeric description of Achilles’s shield through the bucolic poetry of Theocritus; 
the scenes on the cup as well as and the language with which they are 
represented recall the pastoral scene depicted on the shield of Achilles, allowing 
for an interplay between the epic and pastoral genre. The link between 
Theocritus’s wooden cup and the Homeric shield outlines Chapman’s conception 
of the translator's role; it also reveals his concerns about the adaptation of 
classical genres in Renaissance England, placing them within the broader 
Elizabethan debate on the role, status and interpretation of literature. 

 

17.00-17.30 Aneta Kliszcz (Jesuit University Ignatianum in Cracow, Poland) 

Sophocles and Renaissance Commentaries on Aristotle’s Poetics 

In Francesco Robortello’s Explicationes (the very first Renaissance commentary 
on Poetics, published in 1548) Oedipus Tyrannus is discussed mainly within the 
contest of the discussion concerning hamartia and katharsis; however, the 
discussion is not limited to Aristotle’s remarks but – what seems extremely 
significant – the main ancient source recalled is Alexander of Aphrodisias’ De fato; 
thus, Robortello has changed the context of discussion and highlighted the aspect 
of predestination in the fates of the protagonist. Furthermore, as Robortello sees 
literature mainly as a educational tool (although its aesthetic function is not 
refuted) the view of human condition presented by Sophocles and/as interpreted 
by Aristotle’s is presented as one (if not the only one) worth espousing. Therefore, 
in my opinion, an analysis of presence and function of Sophocles tragedies, 
especially Oedipus Tyrannus, in Robortello’s commentary as well as in 
commentaries of his contemporaries (such as Vincenzo Maggi or Pietro Vettori) 
would allow us to observe the use of ancient text to procure and illustrate the 
early modern vision of human nature and human fate. 

http://jocasta.upatras.gr/
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17.30-18.00 Catherine Psilakis (University of Lyon, France) 

Imitating Lucian of Samosata: Le Dialogue des Morts of Fénelon (1699) 

As mentor of the Duke of Bourgogne, Fénelon has written some treaties in order 
to educate the young boy and to prepare him for his future duties. Fénelon’s 
works included the Dialogue des Morts. This particular opus was written in 1699, 
but it seems that is was not intended to be published initially. The influence of 
Lucian of Samosata was clearly assumed with the choice of the title. But imitating 
the « genre » of the dialogue does not mean that Fénelon followed the model of 
Lucian. Even if some of the same characters are staged, their discourses have been 
adapted to Fénelon’s Time. They contributed to the contemporary political 
thought about ruling the state. Thus, discourses from mythical heroes or from 
ancient great men completely changed the usual representation of these 
characters. This paper aims at analysing these changes within the tradition 
focusing on Achilles and Solon. The mythical hero of the Iliad had a particular 
reception during the French 17th century: his violence, his anger and his lack of 
pity were no more praised as an ideal of behaviour. Without speaking about 
breaking the tradition, Achilles’ representation in Fénelon is a manifestation of 
how the classical reception is under the influence of the political and cultural 
context of the French 17th century. The same remarks cannot be applied to Solon 
because changes within the tradition about the old legislator are subtler in the 
Dialogue des Morts. Focusing on theses changes offers the opportunity to study a 
dynamic process of transmission, modification and re-appropriation of two 
important figures from Antiquity, Achilles and Solon. More generally, the 
proposed paper aims at understanding how a political argument and an ideology 
can be shaped by textual representations of ancient figures. 

 

18.00-18.30 Tea/Coffee and Biscuits 

18.30-20.00 Human Reconfigurations in 18th -19th-c. Classical Reception  

Chair: Efterpi Mitsi (National and Kapodistrian University of Athens, Greece) 

18.30-19.00 Edmund Richardson (University of Durham, UK) 

Antiquity and Eternity: How Classicists and Spiritualists Redefined the Human 

This is an unlikely story. Its protagonists are: an angel, a psychic professor, a 
levitating Victorian, and at least one con artist. Who the con artist is depends on 
your point of view. 

This paper explores the ways in which the discourses of classical scholarship 
became intertwined with those of Spiritualism, in the last decades of the 
nineteenth century. Some of the most prominent classicists of the day began to 
listen in hope to ‘spirits’ from beyond the grave. Some of the most prominent 
Spiritualist mediums looked to the ancient world in order to justify their beliefs. 
The scholarly idea of a metaphorical conversation with the dead could – and very 
often did – become indistinguishable from the Spiritualist idea of a literal 
conversation with the dead.  
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This discourse represented a radical rewriting of human potential, and humanity’s 
relationship to time, grounded in the classical past. For the classicist F.W.H. Myers, 
this was a promise of perfect recollection: ‘I hold that all things thought and felt, 
as well as all things done, are somehow photographed imperishably upon the 
Universe.’ For Victorian classicists coming to terms with the deeply fragmentary 
nature of their evidence, few promises could be more bewitching than this: 
nothing was lost forever. Every fragment could be repaired. Every lost text 
recovered. Time could be restored. Humanity was eternal, not ephemeral. 

For Spiritualists, all the knowledge of the ancient world – and the voices of the 
dead – lay within reach. Spiritualist periodicals routinely blended history and 
pseudo-history, discussion of the Oxyrhynchus papyri and séance reports, bogus 
‘hieroglyphs’ from Atlantis and Alexandrian scholarship. These collisions between 
history and pseudo-history, ancient ghosts and modern longing, complicated the 
boundaries of scholarly understanding for decades to come – and left Victorian 
ideas of what it meant to be human transformed. 

 

19.00-19.30 Elizabeth Prettejohn (University of York, UK) 

Before Formalism: Classical Form and the Human Body in 19th-Century Visual Art 

In an often-quoted letter of 1873 to the art critic Comyns Carr the Victorian artist 
Frederic Leighton writes that 'my growing love for Form has led me to a class of 
subjects, or, more accurately, to a set of conditions, in which no form is imposed 
upon the artist by the tailor, but in which every form is made obedient to the 
conception of the design he has in hand.' This is usually merely linked to Leighton's 
turn to classical subject matter in the 1860s. But this is trivialize his point: much 
more was at stake in his newly espoused 'classicism'. He was engaging with 
Classical sculpture, designated by Hegel 'the class art-form form', and with the 
character of the naked human body. By contrast, Ruskin defended the role of 
costume in the 'Gothic' art he admired. Leighton's belief in 'abstract form' can be 
linked, genealogically, with the theorization of artistic modernism, and the 
triumph of formalism as a critical method in the art criticism of Fry and Greenberg. 

 

19.30-20.00 Oliver Baldwin (Kings College London, UK) 

Senecan Metatheatricality and Performativity and the Idea of Human Existence 
as Theatre in Unamuno 

Parting from examples of metatheatricality, performativity and (self-) recognition 
in Seneca's tragedies —above all Medea, Thyestes and Troades— as a framework 
for the construction, validation or vindication of identity, we shall explore how the 
Spanish philosopher Miguel de Unamuno elaborates such ideas of human 
existence as performance into his theory of world as theatre in his dramatic 
oeuvre. We shall first analyse instances in which true or perceived identity is 
theatricalised in Senecan tragedy, alongside other work by Seneca, in order to 
understand how the performativity of self is central to these tragedies. Then, we 
shall explore Unamuno's theatrical oeuvre in order to discern how ideas of self as 
role, existence as performance or life as stage are shown in his plays and how the 

http://jocasta.upatras.gr/


http://jocasta.upatras.gr  6 

author retakes themes of metatheatricality, performativity of self and recognition 
of identity from Seneca in order to use them for his own existentialist theatre. This 
way we shall be able to understand how Medea's "Medea nunc sum"( Med. 910) 
in Seneca may relate to Juan's statement in Unamuno's El hermano Juan: "In this 
theatre of the world, each one of us is condemned to a role, and you have to fulfil it 
under the threat of a life sentence". 

 

20.30 Dinner 

 
 

Saturday 11th June 2016 

09.00-11.00 Classical Reception & Human Rights 1  

Chair: Vaios Liapis (Open University of Cyprus, Cyprus) 

09.00-09.30 George Sampatakakis (University of Patras, Greece) 

Queering Greek Tragedy (A New Humanism of Usurpation) 

Many contemporary adaptations of Greek tragedy can indeed be understood as 
attempts to rid the canonical plays of their “Fleisch und Oberfläche”1, to adopt a 
critical stance to the past and the paternal demands of a humanist literary 
tradition. Along the same vein, there have been many queer adaptations of Greek 
tragedies, which defend “deviant” dramaturgical strategies in light of a new 
humanism of legitimate cultural usurpations. Accordingly, the “queer” has often 
been related to the rejection of canonical literary norms, putting forward “new 
logics of representation” in order to re-structure “the relations among power, 
truth, and desire”.2 What is always maintained in these cases is the ideological 
core-pattern of tragedy as a text which dramatizes power imbalances and a clash 
of (political, moral, or ideological) structures. 

This paper aims to discuss concrete examples of queer tragedies, in order to argue 
that a typology of queer adaptation tactics has already been shaped. The plays 
that are going to be examined, among others, are:    

1. Charles L. Mee, Bacchae 2.1 (1993).  
2. Dimitris Dimitriadis, Chrysippus (2008). 
3. Sergio Blanco, Kassandra (2011). 
 
1
Heiner Müller, Rotwelsch. Berlin: Merve, 1982, 81.  

2
David Halperin. Saint Foucault: Towards a Gay Hagiography. New York: Oxford University Press, 

1995, 62. 

 
 
 
 
 
 
 

 

http://jocasta.upatras.gr/


http://jocasta.upatras.gr  7 

09.30-10.00 Gonda Van Steen (University of Florida, USA) 

Sophocles’ Oedipus: Acting on Knowledge of Performance and Adoption 

ἆρ᾽ οἶσθ᾽ ἀφ᾽ ὧν εἶ; 

Do you know who your parents are? 
(Sophocles, Oedipus Tyrannus 415) 

Theater directors, actors, and artists have embraced Sophocles’ Oedipus as one of 
the most powerful constituents of Greek myth and ancient drama. But few have 
focused on the condition of Oedipus as the adopted child that grows into the 
unknowing adult, whose path of finding out about his adoption is strewn with 
obstacles. Sophocles strikes home that the tragic plot is as irrevocable as genetic 
ancestry—and vice versa, in the case of Oedipus and that of many real-life 
adoptees. Like so many children placed through the long-prevailing “closed-
records” adoption system, Oedipus discovers his adopted status by chance and 
painfully elicits the truth from those closest to him. He then faces the deeply 
disturbing realization that, for many years, he may have lived a pretense or 
performance—and that he has been constantly surrounded also by other people’s 
performances (those of his adoptive parents and of Corinthians in the know). That 
particular aspect of Sophocles’ Oedipus (the source of a profound sense of 
loneliness or betrayal), which has so much to offer to adoption and identity 
studies, has been left remarkably underexplored, even in those scholarly works 
and stage productions that have mined the play’s reception history. Time to do 
something about it. 

 

10.00-10.30 Catherine Lamprakopoulou (National and Kapodistrian University of Athens, 
Greece) 

The adaptation of Plato’s “Myth of the Cave” in Camus’ oeuvre as a pillar of the 
human right to rebel 

The present paper attempts to highlight the influence Albert Camus drew from 
Plato’s Republic and especially The Myth of the Cave, in order to formulate an idea 
of man’s place in nature, his reception of and opposition to the social norms, as 
well as his right to rebel against any oppression exerted against human beings. An 
admirer of Hellenic spirit, Camus often used examples and parables deriving from 
ancient Greek myths. Even though he made only one direct mention to Plato, in 
his philosophical essay The Rebel, some of his major literary works are abundant 
with metaphors drawing from the platonic Myth of the Cave.  

Using selective quotations mainly from Camus’ The Stranger and The Guest, the 
paper analyses the manner in which the French philosopher addresses Plato’s 
ideas on truth, comprehension, mental enslavement and knowledge of the human 
nature in new ways. Closer inspection of the symbols of: i) the cave ii) the sun and 
iii) the chains, as used by both philosophers, indicates not only the crucial affinity 
of Camus’ insights with Plato’s thought on the enlightenment and liberation of 
people from their illusions, but also his differentiation from the platonic paradigm, 
concerning his opposition to abstract ideas and his replacement of the platonic 
Good with the Absurd as the supreme knowledge a man can attain. 

http://jocasta.upatras.gr/


http://jocasta.upatras.gr  8 

A first and foremost humanitarian philosopher, Camus found: a) in Plato’s Cave, a 
symbolism of the prison every man carries within him, b) in the Sun, the 
emancipatory source from men’s illusions, which can lead to either love and 
compassion or murder and self-destruction, and c) in the prisoners’ Chains the 
symbolism of oppression, which may lead to human rebellion, through “solidarity 
of chains”. Like Plato, the true rebel pleads for life and communication between 
human beings and this is one additional point the paper underlines. 

 

10.30-11.00 Rush Rehm (Stanford University, USA) 

Greek Tragedy and the Rights of the Earth 

In this presentation, I argue that Greek tragedy and the culture that produced it 
depended on the natural world in ways we have trouble imagining, but from 
which we can learn a great deal. Although the ancient Greeks lacked the concept 
of “rights” (legal, human, or otherwise), their attitudes towards nature can help us 
understand our interest in the rights of the earth, and strengthen our efforts 
strategies to protect the environment. The symbiotic relationship between Greek 
divinities and nature suggests a fruitful path to follow. Drawing on passages from 
several Greek tragedies, I connect the “rites” that Greeks performed to 
acknowledge the sacred with the idea that “rights” might inhere in the objects of 
that respect and attention. 

 

11.00-11.30 Tea/Coffee and Biscuits 

11.30-13.00 Classical Reception & Human Rights 2  

Chair: Alexandros Velaoras (University of Patras, Greece) 

11.30-12.00 Sotiris Karamesinis (UNIRIO University of Rio de Janeiro, Βrazil & University of 
Piraeus, Greece) 

Ancient Greek Tragedy Encountered in Brazil:  A Perspective from Staging 
Ancient Greek Drama in the Favelas 

In this presentation I will elaborate upon my experience as a theater director, 
living the last decade mostly in Rio de Janeiro, teaching and staging Greek tragedy 
and modern plays.  

As part of the analysis I will present the  main issues and challenges in relation to 
the reception of Greek tragedy in Brazil by focusing on my one-year process of 
translating, teaching and directing 18 young men and women that were part of 
the legendary theatre group “Nós do morro” (We from the Hill) on the tragedy of 
Euripides, Bacchae. The troupe was first known through the participation of 
dozens of children, adolescents and young actors in the famous 2001 film City of 
God by Fernando Meirelles. 

Consequently, the analysis will focus upon problems on understanding the Greek 
theater, its role in the community, and its involvement with public life. Dominant 
in the analysis is the focus upon the connection, the conflicts and the catalytic role 
of Christian ethics as well as its dialog with their pagan and Dionysian face of 
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African-Brazilian culture.  

Furthermore, the analysis explores the central role of the music in people’s life 
within the communities and its relation to the Chorus of Tragedy and its ritual 
character, as well as, the translation’s problems, the reception of ideas and 
theoretical arguments of natural and supernatural nature. 

A final consideration of this presentation is the Dionysian nature of theater art, 
especially in the case of Bacchae, and the extrapolation upon the experience of 
my actors through our process. 

 

12.-00-12.30 Jinyu Liu (DePauw University, Greencastle, USA) 

Graeco-Roman Classics and the Chinese Quest for Modern Humanity in the Early 
Twentieth Century 

In this paper, I propose to examine how the translation and reception of Graeco-
Roman classis contributed to the reconfiguration of human in China in the first 
half of the twentieth century, a pivotal era in the Chinese modernization process. 
The Modernity discourse in colonized and semi-colonized countries typically 
involves defining their relationship not only with the past but also with the West. 
Intersecting both “antiquity” and “West”, the Graeco-Roman classics has played 
an intriguing role in the Chinese discourse and debate on modernity, 
Westernization, and China’s past. While on-going since the early nineteenth 
century, this debate became even more intense and complex in the years after 
the abolition of the Confucian canon-based imperial civil service examination 
system in 1905 and the founding of a Republic in China in 1912.  

Crucial to this discourse was the place of Confucian value systems, social norms 
and code of conduct in the modernization process, the heated discussions of 
which amounted to a full scale reexamination of a wide range of issues from 
relationship with authority, heroism, gender roles, sexuality, to modes of 
expressing desires and emotions. Chinese intellectuals who took defensive, 
destructive, or negligent approaches to the Chinese past mobilized Greek and 
Roman classics in different ways to support their cases. While some used Platonic 
dialogues, Aristotle’s ethics and so on to defend and reinforce traditional values 
such as zhongyong (the golden mean) and li (ritualized propriety), others used 
Greek tragedies, Geaeco-Roman mythology, Ovid’s poetry and so on as sources of 
emancipatory inspiration and antidote to the perceived passivity and inertia of the 
Chinese society. In this process, what was meant to be “human” experienced a 
drastic redefinition at the political, social, ethical, and cultural levels. 

 

12.30-13.00 Gesthimani Seferiadi (University of Patras, Greece) 

Bharata, the Aristotle of India: Postcolonial readings of Bharata’s Nāṭyaśāstra 
under the light of Aristotle’s Poetics 

By paraphrasing Sir William Jones’ “Kalidasa, the Shakespeare of India” the title of 
this essay is trying to put particular emphasis on the domination of Aristotle’s 
Poetics within the history of (Western) literature, a dominance which at very least 
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has cultivated a dynamic of exemplar, confrontation and competition. Especially 
as India is concerned, this dynamic is highly antagonistic as India did not only have 
an indigenous theatre, but also enunciated equally advanced theoretical discourse 
for theatre poetics.  Hence, this essay will attempt to present the reception of 
Aristotle’s Poetics by the Indian intellectuals in view of its comparison with 

Bharata’s Nāṭyaśāstra, by placing this issue within the broader framework of post-
colonial studies. We will initially attempt to provide a general introduction of the 
reception of the "classical" antiquity by Indian intellectuals in colonial and post-
colonial India, and, secondly, undertake to demonstrate the difficulties in the 
comparison of the two texts in order to argue that in general terms the 
interpretation of Bharata’s text by the Indian intellectuals is subordinated to and 
influenced by the signification of “national identity”, and at the same time 
produced a discourse in which, despite questioning Aristotle’s domination, it also 
accepted the intellectual structures on which this domination was based. 

 

13.00-14.00 Lunch 

14.00-15.00 Keynote Speech: Charles Martindale (Universities of Bristol and York, UK) 

“Genuine Classic”: Mythology and Greekness in Some Plays of Shakespeare 

This lecture is a tribute to a former colleague and a great Shakespearean, A. D. 
Nuttall, whose last book on Shakespeare, Shakespeare the Thinker, appeared 
posthumously in 2007. In it I develop an insight of Nuttall’s that Shakespeare’s 
imagination was ‘genuine classic’ in contrast with the romanticism of others; in 
making that claim good I work with an essay of Walter Pater, ‘Romanticism’, that 
explores the differences between classicism and romanticism (included in 
Appreciations, 1889). I shall contrast the uses of classical mythology, and the 
versions of ‘paganism’, we find in Shakespeare, Marlowe, and Milton, and revisit 
the issue of Shakespeare’s knowledge of classical Greek poetry; the plays to be 
looked at will include The Winter’s Tale and Antony and Cleopatra. 

 

15.00-15.15 Short break 

15.15-17.15 Classical Reception & New Humanisms in the Making 1  

Chair: George Sampatakakis (University of Patras, Greece) 

15.15-15.45 Vaios Liapis (Open University of Cyprus, Cyprus) 

Anne Carson’s Antigonick: Remaking Sophocles 

Anne Carson’s Antigonick (2012) is a strange beast, a cross-breed between a 
translation, an adaptation and a rewriting of its source-text, Sophocles’ Antigone. 
For lack of a better definition, we might call it a transtextual palimpsest, a 
programmatically composite script, which places itself (in Gérard Genette’s words) 
in a ‘relation (manifest or hidden) with other texts’, including ‘the transtextual 
relationship that links a commentary to the text it comments on’. As well as a 
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palimpsest, Antigonick is also a kaleidoscope of transtextuality, in which a 
plethoric variety of discourse types, modes of enunciation, and literary or 
paraliterary genres (including but not limited to citation, parody, commentary, as 
well as translation) coexist in a sort of symbiotic tension: they superimpose 
themselves upon each other, complement or antagonize each other, flaunt their 
transtextual layering, and urge the reader to decorticate it. This paper will discuss 
a selection of examples that illuminate, from various points of view, Carson’s 
rewriting of Sophocles’ Antigone. 

 

15.45-16.15 Georgina Kakoudaki (Director, Professor in Athens Conservatory Drama School, 
Co-curator of Educational Programmes, Greek Festival, Greece) 

The Ephebe’s Song. Exploring Active Citizenship in Adolescence Through Staging 
Greek Drama 

The idea of discussing political, ethical and social issues and civil responsibilities 
via theatre is most welcomed when being achieved through staged theatre 
productions and drama education programs. The article presents a series of 
staged plays, under my direction and supervision, as case studies of the process of 
“theatre for adolescence”. The plays are Vivid Film/inspired by Persians, Seven 
upon Thebes by Aeschylus and Ajax by Sophocles, Burying your brother in the 
pavement, inspired by the play by Jack Thorne, Antigone by Sophocles, and The 
Birds and The Clouds by Aristophanes. 

This article presents a combination of theatre practices, which aim to create a 
dynamic dialogue with participatory audiences in order to construct civil identity.  

This theatrical process has three axes:  

1. Staging of Greek drama with professional actors for adolescent audiences. Re-
inventing the ethics and the style of the play. 

2. Delivering a professional performance in the actual classroom. A “handmade” 
theatre experience with contemporary aesthetics. 

3. Creating a drama/education program (before and after the theatre 
production) where the audience can actively participate and discuss the topics 
of the staged play through theatre practices. 

 

16.15-16.45 Eleni Boliaki (Democritus University of Thrace, Greece) 

Modern Cinema and Euripides’ The Bacchae: Sharing a Common Pattern 

In this paper I examine films that share themes and concerns that are prevalent in 
Euripides’ The Bacchae.   

In this ancient Greek drama, all the hidden dimensions of the self, the other 
within, fears, fantasies and desires, projections and denials, polarities and 
reversals are revealed and acted out, as Euripides penetrates in dark private 
realms making the inner side of the self-visible and urging for the confrontation of 
the excluded parts of oneself, the “drunken tramp” within, that many films today 
also attempt to articulate.   
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Many western films of the last decades also call for a more honest self-awareness 
and recognition of the way things really are regarding the human condition and, 
usually with the same order, they articulate the following: a) The longing some 
have to be masters of their lives and /or to dominate the lives of others.  One 
won’t let oneself  be free, nor let others; b) The narcissistic (self-) deception and 
denial of one’s weaknesses, vice, dishonesty; c) Projective identification at which 
one projects on to the other his/her wickedness; d) The invasion of someone or 
something in one’s life that challenges certainties, worldviews, and systems of 
values, self-worth, and anything that has to do with self-image and self-assurance; 
e) The total surrender; f) The fundamental transformation and eventual reversal 
to one’s opposite; g) self-recognition (anagnorisis): “this is not me”; h) Destruction 
and tragedy (separation, murder, sparagmos). 

The medium of cinema might be the new partner that could confirm antiquity’s 
importance.  Films can be used as an educational tool, since one can feel less 
alienated from classical texts as long as one can identify issues and patterns that 
are also relevant and important for our times.  Cinema brings Greece closer to 
contemporary life, making it more accessible, more familiar, more intriguing, and 
with more significance for the here and now. 

 

16.45-17.15 Anastasia Bakogianni (Institute of Classical Studies, London, UK) 

Ancient Plays, Modern Conflicts. Performing Greek Tragedy in a Troubled World 

In the twentieth and twenty-first centuries Greek drama was co-opted in the fight 
against war and injustice. The weight of Greek tragedy’s cultural status was 
brought to bear in the struggle for a fairer world. Political interpretations of Greek 
drama proliferated in this period and tragic heroines like Hecuba and Andromache 
repeatedly raised voices of resistance against violence and oppression both on 
stage and screen. In the new millennium the conflicts in the Middle East and the 
ongoing refugee crisis have opened a new chapter in the reception of Greek 
tragedy. This is a timely opportunity for us to re-evaluate once more Greek 
drama’s function in today’s troubled world and its relevance in modern cultural 
debates.  

This paper will analyze this phenomenon by investigating how Euripides’ Troades 
came to be regarded as one of world theatre’s greatest anti-war plays. This 
particular ancient tragedy has become an exemplar of how Greek drama can be 
used as a powerful tool to represent the human rights of the victims. In its 
modern incarnations the drama can also offer a form of emotional catharsis to 
practitioners and modern audiences alike, as they struggle to come to terms with 
the devastation that modern warfare causes. This paper charts the play’s change 
of fortunes; from being largely ignored in the nineteenth century to becoming one 
of the most often performed ancient dramas at the end of the twentieth century 
and at the beginning of the twenty-first. It focuses attention on recent examples 
of the play’s trajectory: Katie Mitchell’s Women of Troy (2007) that critiqued the 
war in Iraq, The Syria Trojan Women project (2013) that drew attention to the 
plight of Syrian refugees, and a recent production of Euripides’ drama by the 
National Theatre of Greece (2015) performed during a time of political and 
economic crisis. 
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17.15-17.45 Tea/Coffee and Biscuits 

17.45-19.15 Classical Reception & New Humanisms in the Making 2  

Chair: Elizabeth Sakellaridou (Aristotle University of Thessaloniki, Greece) 

17.45-18.15 Kurt Lampe (University of Bristol, UK) 

The “Shattered and Fucked Up” Humanism of Mee’s Agamemnon 2.0 

One way of characterizing Charles Mee’s adaptations of Greek tragedy would be 
to say they expose “humanism” to his vision of reality: “shattered and fucked up 
and full of wreckage.” In Agamemnon 2.0, on which I focus in this paper, the self-
defining rational agent of humanism is contorted by tremendous pressures, 
including embodiment in war, the ecstasies of group psychology, and above all the 
fragmentation of voices and perspectives. In an unmarked borrowing from 
Kierkegaard’s The Sickness Unto Death, a messenger from Agamemnon remarks, 
“Man is not yet a self, but may become a self in relation to another.” He adds, 
menacingly, “as in war” (19). Agamemnon develops the most nightmarish version 
of this thesis, burying humanity in a cosmic rage for destruction: “a human being 
can be thought of as a tree trunk on fire,” he muses (29). Yet in her wistful 
conclusion, Clytemnestra (adapting another unmarked quotation, this time from 
Arendt’s The Human Condition) envisages a more spiritual version of this 
relational humanism: only emotional reflection restores cosmic circularity to 
humanity’s rectilinear drive toward death (53). This emotional closure is 
complicated not only by the bickering of Mee’s chorus—Homer, Hesiod, 
Herodotus, and Thucydides—over the significance of signs, sensations, and 
dreams, but also by the polyphony of unmarked and freely adapted quotations 
from every genre and cultural register. Moreover, Mee invites directors and actors 
to supplement the script creatively. The result is a universe in which autonomy 
and identity can only emerge relative to immense flows of sensation and 
signification. In the wake of recent concern about threats to the “human” mind 
and brain from digital relational technologies (e.g. Greenfield, Levitin, Stiegler), 
Mee’s tragi-comic vision of the human is a valuable resource for thought.  
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18.15-18.45 Madleine Scherer (University of Warwick, UK) 

“Beautiful Lofty Things”: Marina Carr's Hecuba and Ancient Greek Morality 

This paper explores Marina Carr's 2015 play Hecuba and its engagement with 
Euripides's original and its depiction of the consequences of war on morality. 
Marina Carr's play is an adaptation of Euripides's tragedy Hecuba, written with the 
intention to “look at the character of Hecuba again”, as Carr says in an interview 
with Robyn Winfield-Smith, “and not from the Greeks' point of view: rewriting 
history to make themselves look top of the pile, look humane, civilised. In fact, at 
that point the Greeks were barbarians.” This paper discusses the strategies 
through which Carr's Hecuba amplifies, questions and changes various aspects of 
Euripides's original.  
 
Therein, I particularly consider the change she made to the source-material in 
having Hecuba not blind Polymester, claiming in the aforementioned interview 
that “within who Hecuba was, and where she came from, I just couldn't see her 
doing that”. I propose that Carr utilises several strategies in her play which give a 
more psychological dimension to originally mythological characters, embracing 
their contradictions while also giving them motives which are justifiable and 
relatable to a modern audience. These strategies ultimately serve to preclude the 
original ending and necessitate a rewrite. Most obviously part of this is the 
addition of several scenes in which Polymester's difficult situation as the Trachian 
king is outlined. More subtly, however, Carr's writing style also serves this 
purpose: In her play, every character narrates another's lines at least as often as 
their own, which underlines developing connections and empathy between the 
opposing sides.   
 
In its conclusion, this paper proposes that Marina Carr's Hecuba questions the 
ancient Greek ethical code of “helping friends and harming enemies”. Rather than 
assuming a single perspective in her play, she embraces the characters' mythical 
contradictions while also humanising them, doing away with arbitrary boundaries 
between friend and foe. 
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18.45-19.15 Alexandros Velaoras (University of Patras, Greece) 

Renaissance Metamorphoses 

The purpose of “Renaissance Metamorphoses” is twofold: firstly, I will argue that 

Shakespeare’s Venus and Adonis (1593), based on Ovid’s Metamorphoses, 

contributed to the renegotiation of gender positionalities in Early Modern 

England, subverting and inverting socio-politically accepted gender relations.  Not 

only can Venus be inscribed in the class of unruly, transgressive women who 

peopled the Renaissance literature and theatre but Adonis can also be regarded as 

a failure in his attempt to shore up the patriarchal institutions of late Elizabethan 

society.  Secondly, taking into consideration (i) the fact that the poem was initially 

addressed to an aristocratic intellectual audience/readership, familiar with Ovid’s 

salacious writings and (ii) the early reception history of the poem, I will argue that 

the subversive potential of Shakespeare’s erotic epyllion was contained by the 

dominant ideology through its inclusion in the conventions of court life.  Venus 

and Adonis was a poem exemplifying the politics of courtship–albeit inverted–and 

as such the acts it represented were not considered threatening for patriarchal 

order by virtue of the context of their representation.  However, the poem’s 

subversive potential was eventually unleashed due to its popularity with the lower 

strata of society as well. 

 

19.15-20.15 Theatrical Workshop by Georgina Kakoudaki 

Aristophanes’ The Clouds: The Education that is Provided to Me and the 
Education I Need 

A one hour workshop exploring the educational system, as it is, as we want it to 
be, as it can be, through theatre activities and “staged rhetoric,” all inspired by the 
Aristophanian topics of the comedy The clouds (Nefelai). 

 

20.15  Celebrating Jocasta - Classical Reception Greece (1st year) 
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Sunday 12th June 2016 

09.00-10.30 Classical Reception & Inhumanities  

Chair: Efimia Karakantza (University of Patras, Greece) 

09.00-09.30 Luisa Fizzarotti (University of Bologna, Italy) 

Camus’ First Caligula. The Tragedy of the Human 

One of the best portraits of the Roman Emperor Caligula after Suetonius’ The 
Lives of the Caesars is an Albert Camus’ play, titled Caligula. The author read 
Suetonius’ work for the first time in 1932 when he was 18 and he was studying 
Literature in Algiers. This reading was fundamental to him and, after a few years, 
he began working on a masterpiece that would have accompanied him 
throughout World War II and on. Camus composed three editions of the text in 
1938-9, 1941 and 1958. This play changed with him, reflecting the events of the 
history of those years. It was easy, in fact, to recognize Hitler behind the mask of 
the insane Emperor. After Hitler’s fall, there was no place for love, compassion, 
or justification: the author, therefore, modified his play, eliminating passionate 
anecdotes and increasing the moralistic pattern. Caligula couldn’t have been a 
human character anymore. His humanity could have been ambiguous. However, 
in the first edition of the text, it was still possible to read the tragedy of the 
human life into the words of a suffering, ill, but not crazy Emperor. Camus’ first 
character was a humanized Emperor, who cried for the death of the beloved 
Drusilla and for the lost happiness. The first Caligula lives an empty life, victim of 
a modern melancholia, acting like a cruel monster, complaining the loneliness of 
the human existence and his crimes. Through Camus’ words, it is possible to 
enter into the mind of the evil Emperor, trying to understand the raisons behind 
his actions. Camus put the humanized tyrant on the scene, with his passions and 
his faults. “Everyday I see disappearing what is still human in you”, his wife 
Caesonia says to him at the end of the 4th act, just before his tragic death. 
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09.30-10.00 Zira Box (University of Valence, Spain) 

On the Straightness of the Linear Spain: Spanish Fascism and the Sober Taste 
of Classicism 

The starting point of this proposal is the exploration of an element that was part 
of the fascist nationalist discourse: the recognition that Falange was a linear 
movement, fighting for a straight and vertical nation, in opposite to the twisted 
Spain that was being exterminated in the civil war.  

If it is true that the claim of verticality and linearity was continuous and 
widespread within the falangist national narrative, the interest lies on the 
analysis of what was transmitted through it. The aim of this proposal is, 
precisely, the study of the meaning of the straight and linear Spain, considering 
that behind its linguistic expression, were bound some of the main fascist 
political values together. In this regard, the analysis of the characterization of 
Spain as straight or linear can bring us closer to the knowledge of  the fascist 
ideology. 

In the definition of the linear Spain, some classical models served as archetypes. 
Especially noteworthy were the use of the neoclassical ones. In this case, 
neoclassical features, such as sobriety, austerity, simplicity, harmony, splendour 
and so on, were politicised in order to represent the fascist Spain. This proposal 
puts forward the study of the meaning of the Spanish definition as linear as 
much as the analysis of the neoclassical models used for it. 

 

10.00-10.30 Christos Aristopoulos (University of Cyprus, Cyprus) 

Aquila: The Reception of an Empire 

Many times in History can we identify strong or absolutist regimes that tend to 
appear as inheritors and successors of the great Roman Empire. We are talking 
about a conscious effort of discovering or even inventing common bondages 

http://jocasta.upatras.gr/


http://jocasta.upatras.gr  18 

with ancient Rome and with what this city represents for the whole western 
civilization. Rulers such as Benito Mussolini and Napoleon Bonaparte adopted 
the roman symbols in order to demonstrate to the rest of the world that their 
states are now the reincarnation of the glory and mighty of the Eternal City. And 
as such rulers they were expecting to be treated as Caesars, almost deified 
emperors themselves. But as we know, the idea of the divine monarch is actually 
a reception from the Hellenistic kingdoms and Alexander the Great himself. Not 
to mention that he also received this custom both from the pharaonic Egypt and 
the Persian court. In the Greco-Roman world though, the very symbol of the 
divine power of the Emperor is the presence of an eagle by his side. This eagle 
(aquila in latin) is no other than the eagle of Zeus that now stands at the feet of 
the new living-God as a symbol of Zeus’s benevolence. 

But what is actually this symbol and what exactly is the meaning of the eagle in 
the Greek Mythology? Even in our days, the eagle is considered as the king of 
the birds and the skies. What a better “pet” then for the greatest of the Gods 
whose reign spreads through all the skies? Born the same time with Zeus, feeds 
him as an infant and predicts to him the ultimate reign of the Olympians. The 
father of the Gods many times transforms into an eagle in order to take-care his 
love business or sends him to the mortals as a messenger of his will. In Iliad his 
flying gives (some times) courage to the fighting heroes and symbolizes victory 
in the battlefield. However, we find a much more cruel aspect of the bird when 
it comes to Prometheus as the wrath of Zeus against the Titan.  

Not only the Greeks but almost every ancient civilization has deified this animal. 
For the first time we have clear connection between the eagle and a king in 
Egypt, where the eagle-shaped god Horus, son of Ammon-Rah or Ammon-Zeus, 
is the first and since then the protector of all the Pharaohs. The Persians also 
consider the eagle as the symbol of the Achaimenides. And this is where History 
takes up the baton from Mythology. Alexander’s first step to deification is to 
become the son not of Phillip the 2nd but of Ammon-Rah. After his visit in Siwa 
and his final victory in Gaugamela (again with a presence of an eagle) he is now 
called son of Zeus and cuts coins with him on a throne and an eagle next to him. 
The kings of the Hellenistic times adopt this style of appearance, especially in 
the Ptolemaic Egypt. But what about Rome? 

Romans, as the descendents of Aeneus of course, are not strange at all to the 
Greek myths and symbols. An eagle introduces the reign of Romulus and later of 
Tarquinius Superbus. General Marius makes the bird the only symbol of his 
powerful legions in the times of Democracy and the Civil Wars. The aquilifer is 
the veteran soldier that carries in the frontline the aquila of every legion, the 
most important and most holly of all its banners. Octavian, and every emperor 
after him, is the only ruler of the roman army and on the strength of his legions 
stands the power of his reigning. But except of the highest general he is also the 
Pontifex Maximus and high-priest of Zeus-Jupiter. Symbol of his cult becomes 
now the eagle, as it also was for Alexander and other Hellenistic kings. Though it 
is true that the Romans hate despotism the eastern part of the empire is more 
used to such behaviors. And if this helps the emperor’s subjects ‘s loyalty so be 
it! Hence we have a long line of emperors being portrayed in statues and coins 
as Zeus/Jupiter standing with his eagle/aquila. The aquila (or just the wings of 
the eagle) is even picturised in the scuta (shields) of many selected legions from 
the Democratic era and until the Fall of Rome in 476 A.D. It is believed that 
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during the two last centuries of the Empire, some the selected units of the 
comitatenses maintained the aquila in their scuta so that they can be recognized 
from the other Germanic legions since they were still (partly though) formed by 
Italians and Roman citizens. 

As Rome declines, so it does the aquila. Constantine the Great replaces the eagle 
with the letter of Christ and Church’s new beloved bird is the dove (though 
Evangelist Ioannis still uses the eagle as his symbol). Aquila never really 
disappears completely from the Eastern Roman Empire and after the 
Comnenians and during the Paleologoi it returns, even more powerful now, with 
a second head as the war-flag of the Empire which demonstrates the imperium, 
both in Europe and Asia. This kind of bi-headed eagle travels after 1453 in Ivan’s 
the Terrible Russia and in the Hapsburgian Austria. When also Greece revolts 
and becomes free we still have war-flags with the symbol of  the Paleologian 
Eagle which until these days is the banner of the Greek Army and  of the Greek 
Orthodox Church as well. 

The story of aquila however continues and spreads all over Europe after 476 
A.D. The Goths that sacked Rome want to inherit the long gone glory of the 
Empire. The eagle becomes the symbol of many German Kings and nobles and 
when Charlemagne declares himself as the Holy Roman Emperor his first Reich 
picturises a much more skinny and thinner version of the aquila, now called “der 
Adler”. The Holy Roman Empire will be destroyed by another Emperor who now 
wishes to create his own vision of Rome. Napoleon Bonaparte adds the Eagle as 
his owns Imperial symbol on his monuments and on the uniforms of his 
troopers. He also pronounces his son as King of Rome. But the Germans will 
strike back. The Prussians of Bischmark and Kaiser Wilhelm form the Second 
Reich, again with an Eagle and an Iron Cross as their symbol. In the years before 
WW II Adolph’s Hitler 3rd Reich introduces the terrifying form of the Adler that 
we all know, this time like the Romans did, as the banner of his army, the 
Wehrmacht. Benito Mussolini also struggles to demonstrate his fascist regime as 
the new Roman Empire with monumental buildings and a huge propaganda for 
his own Mare Nostrum. 

In conclusion, in every part of the western world the eagle is a very strong 
symbol of military and political power. We can also meet aquilas or other kind of 
eagles in the other coast of the Atlantic, on the flag of Mexico (symbol of the 
god of the Aztec kings Quetzalcoatl) and of course as an image of the 
independence and wealth of the U.S.A. It is such the beauty and the traditions 
that accompany the mythology of this unique animal that is not to wonder why 
humans from the beginning of Civilization till nowadays tend to consider his 
appearance as a symptom of the Universe and of the power and the glory of the 
Creator that probably lives closer to Him. This is why regimes and rulers that 
wish to demonstrate to others this immense power tend to adopt the eagle in 
their banners. And if you can now check in your wallet you might as well find 
some coins with a brave bird opening its wings. 

 

10.30-11.00 Tea/Coffee and Biscuits 
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11.00-12.30 Classical Reception & Posthumanism in Practice  

Chair: Deborah Lyons (University of Miami in Ohio, USA) 

11.00-11.30 Małgorzata Budzowska (University of Lodz, Poland) 

Between Dangerous Mind and Weak Brain. Neurobiological Definition of 
Humanity in Contemporary Staging of Ancient Greek Tragedy 

In reference to the quotation from Sophocles’ Antigone: πολλὰ τὰ δεινὰ 

κοὐδὲν ἀνθρώπου δεινότερον πέλει (v. 332-333), human being can 
be considered as a creature possessing the great power of reason. Defining as a 
reasonable being, an individual was discussed by Aristotle from the ambiguous 
perspective. According to the philosopher (Ar. Politics 1253a 30-37), human 
reason is deinoteros (the most uncanny and dangerous) because its power can 
cause either good or evil followed by human’s rise or fall. This ethical 
recognition of human mind was as opposed to the ethical intellectualism 
previously defined by Plato and it extended the characterization of human kind 
based on the ability of rational thinking. 

Having in mind this cognizance, the considerations on the essence of being a 
human are taken into discussion within the mythical structure of ancient Greek 
tragedy staged in contemporary theatre. This paper will analyze two cases of 
involving reflections about humanity defined by reason (mind/brain) in 
productions of ancient Greek tragedy. As the first, the And Iphigenia (I Ifigenia) 
directed by Tomasz Bazan (New Theatre in Lodz, 2012) will be studied with the  
special emphasis on Iphigenia’s monologue about clinical death of brain, that 
expands significant spectrum of ancient myth into current issue of 
neurobiological and spiritual definition of human brain/mind. The other example 
to be studied will be the Antigone by Marcin Liber (New Theatre in Lodz, 2013) 
which develops and intensifies a question of reason’s power and weakness 
initiated in Sophocles’ play by giving a monologue of Haimon who contemplates 
the brain damage caused by senility. Creon’s son describes his fear of old age, 
begging for life without this humiliating experience. These two monologues will 
be scrutinized in their mythical context as given on stage considered to be a 
locus of contemplation on humanity. 

 

11.30-12.00 Maria Konomis (University of Patras, Greece) 

Re-locations and Dis-locations of  Classical Texts as Critical Human Spatial 
Practice 

Fostering  often a critical outlook on  Topos and a primarily critical human spatial 
practice, could  site–specific  stagings  of classical texts   be potentially re-
shaping  human  performative  practices  and contributing to the expression of 
more diverse experiences and conceptualizations  both in art and everyday life? 
What are their pleasures and disenchantments? How do strategies of re-location 
and dis-location are shaped in practice? 

Could they be viewed as a less elitist and perhaps more democratic way to make 
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ancient texts resonate with contemporary ideas and issues? 

Shifting away from canonical representations, do these dislocations come to 
challenge also given cultural hierarchies and cultural power systems? 

On the whole, could such practices consist a strategic way of reclaiming essential 
human rights to the realities of space and place? 

Alongside our questioning argumentation we will be discussing  a varied  
spectrum of site-specific performances from  Andrei Serban’s & La Mama’s, N.Y.,  
take on Euripides’ Trojan Women  as part of  Fragments of a Greek Trilogy  (1974 
& 1999) to National  Theatre of  Wales’ production  of  Aeschylus’ Persians 
(2010) directed by Mike Pearson, as well as Euripides’ Rhesus directed by 
Katerina Evagellatou  (2015). 

 

12.00-12.30 Penelope-Foteini Kolovou (University of Bonn, Germany) 

Penelope Weaving (on) the Screen; Digitally Intermingled Discourses 

(Post)Modern scholarship in re-reading Penelope legitimates the material aspect 
of the written text as a woven textum, thus attributing to the Homeric heroine a 
poetical function in its most technical meaning; well theoreticised in the light of 
such dehumanisation Penelope may be read both like an actor as well as an 
agent of meaning, as a text and creator of the text itself. Far beyond any 
psychoanalytical or cognitive approaches which focus on the human aspect of 
the fictional character in literary contexts, this paper aims at reading Penelope in 
the homonymous documentary short film production Penélope (2005), by Célia 
Freitas and Helena Varvaki, as a creator of meaning and theory within a 
cinematic frame. In this film, the reception of a classical myth emerges within a 
multilayered spectrum, in which human discourses are intermingled with non-
human ones. Helena Varvaki, as the protagonist embodying Penelope, is at the 
same time not only performing, but also building the theory of her own 
performance, through the perspective of a Penelope’s cinematic loom. Digitally 
weaving human discourses, she re-weaves the discourse of a classical myth in 
(post)modernity. This time, however, there are no threads to be woven, but the 
discursive textum is created by engaged cinematic techniques. The main 
question under examination remains: How do digital and non-digital 
subjectivities and techniques intermingle in order to create the narration and 
reveal a new re-reading of Penelope in contemporary Brazil? 

 

12.30-13.30 Lunch 
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14.00-15.30 Classical Reception & Posthumanism in Theory and Practice  

Chair: Efstathia Athanasopoulou (University of Patras, Greece) 

14.00-14.30 Brett M. Rogers (University of Puget Sound, USA) 

The (Post)Modern Prometheus and (Post)Human Limits in Science Fiction 

The culture hero Prometheus has long played a crucial role in the reception of 
classical antiquity in science fiction (SF) and its particular interest in the limits of 
human existence and technology. This is most readily observed in SF’s inaugural 
work, Mary Shelley’s Frankenstein; Or, the Modern Prometheus (1818). In the 
novel, Victor Frankenstein evokes several different versions of ancient 
Prometheus: Prometheus the fire-thief (as in Hesiod, Theogony and Works and 
Days); Prometheus the demiurge of new life (as in Ovid, Metamorphoses); 
Prometheus beholden to tyrannical violence (as in Aeschylus, Prometheus 
Bound); even Prometheus the mediator between mortal and immortal existence 
(again, as in Hesiod). Shelley’s “modern Prometheus” both articulates and 
complicates the relationships between mortals and gods, between human and 
technoscience, in its many understandings of the meaning of “Prometheus.”  

This ‘polyprometheism’ is adopted again in Ridley Scott’s Prometheus (2012). 
Industrialist Peter Weyland claims, in a classical mis-citation, “Prometheus 
wanted to give man equal footing with the gods.” In pursuit of this “equal 
footing,” Weyland builds the spacecraft Prometheus to take a team of scientists 
in search of the Engineers, who are believed to have created human life on 
Earth. However, this Prometheus is more aptly a “postmodern Prometheus” in 
that, upon finding the Engineers, the human scientists are forced to question the 
very basis for understanding humans as humans. Scientific knowledge quickly 
erodes as the foundations of human integrity and existence are called into 
question (just as the myth had been); the boundaries between humans and 
aliens are blurred as the two species interpenetrate and produce new hybrids, 
including posthumans. While scientist Elizabeth Shaw attempts to assert 
religious faith in the face of eroding humanism, this postmodern Prometheus 
exposes the power of mythic Prometheus to disturb the religious norms that 
have defined human existence, even at its alleged inception. Consequently, we 
better understand that Shelley’s Frankenstein and Hesiod’s Prometheus have, 
surprisingly, already been “postmodern Prometheis” and champions of 
posthumanism. 

14.30-15.00 Benjamin E. Stevens (Trinity University, USA) 

A (Post)Modern Pandora's Box in Alex Garland's Ex Machina (2015) 

In this talk I explore how modern science fiction (SF) offers complex receptions 
of the ancient figure of Pandora (esp. Hesiod, Works and Days). As an artificial 
being who is also the first human woman, Pandora represents—indeed 
embodies—anxieties about the relationship between ‘human nature’ and 
culture as it depends on ‘technology’ not limited to modern technoscience 
(Heidegger). With such a creature as its progenitrix and paradigm, humankind 
itself becomes an essentially hybrid being. The figure of Pandora thus suggests 
that our imbrication with technology is only an outward sign of how our inmost 
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nature is, as it were, an inmost ‘creature’: our relationship to technology makes 
us profoundly artificial. With ancient stories already implying that humans are, 
in modern terms, posthumans or cyborgs (Hayles, Haraway), an important part 
of SF's interest in redefining human nature is, then, to be found in the genre's 
classical receptions. 

I focus on tracing a genealogy of receptions in the film Ex Machina (Garland 
2015). Centered around the Turing-testing of a gynoid called Ava, Ex Machina 
dramatizes the difficulty of distinguishing between natural (human, organic, 
'good') and artificial (posthuman, in- or cyb-organic, 'bad'). Ava presents a 
complex Pandora: desirable and dangerous, she modulates lovable ancient 
creations like Pygmalion's statue and the Biblical Eve by operating in the lethal 
mode of SF gynoids like Blade Runner's Nexus-6 Pris (Scott 1982) and Battlestar 
Galactica's Number Six (Moore 2004-2009). Ava's creator embodies similarly 
complex receptions: hypermasculine and threatening, he combines aspects of 
ancient Hephaestus with shades of that modern Promethean figure so crucial to 
SF, Victor Frankenstein. In a revealing twist on modern receptions of the ancient 
story, Ex Machina's Pandora engineers her escape from a confining 'box' of 
sorts, leaving behind her Olympian creator killed and an ordinary human being 
trapped without hope. 

 

15.00-15.30 Paula James (Open University, UK) 

Mechanical Brides and ‘Dream’ Girls in the Classical and Contemporary Worlds 

In the 1st Century CE the Latin poet Publius Ovidius Naso displayed his artistic 
inventiveness by making a myth out of a ritual hieros gamos (holy marriage) 
between the king of Cyprus and a facsimile of the goddess Aphrodite.  In Ovid’s 
poetic account (related by Orpheus in Metamorphoses Book Ten) Pygmalion 
becomes a sculptor and his ivory statue is transformed into a living creature with 
the help of Venus.  The story has become a reference point and sometimes a 
template for post classical narratives about manufactured women.  The vivified 
statue has acquired a broad based cachet in literary, artistic and cinematic 
works, as well as serving as a metaphor in scientific and technological advances. 

This paper will examine recent creations for the screen (Her, Ex Machina and the 
TV series, Humans) which demonstrate the desire for a compliant creature 
programmed to please its maker or primary user.  Storylines like these come 
with their own generic filters and layers so they are many times removed from 
Ovid’s Pygmalion but the dialogue between modern day movies and the vivified 
ivory girl is a fascinating one.   

I shall argue that the ethics and aesthetics of bringing a construct to life are 
implicit in Ovid’s text as he invariably theorised and psychologised the content 
and themes of his myths.  Roman sensibilities about moulding physically ideal if 
uncanny partners are bound to convey distinct ideological and cultural 
differences from those of the 21st century.  However, heirs to Pygmalion and his 
artistic miracle reveal some disturbing continuities, especially in the realm of 
power and patriarchy.  
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15.30-16.00 Tea/Coffee and Biscuits 

16.00-17.00 Keynote Speech: Lorna Hardwick (Open University, UK) 

Is there such a thing as Human Rights and if so how can they be articulated?  
How ancient Greek epic, tragic drama and historiography and their reception 

contribute to this debate. 

In 1948, in Paris, the General Assembly of the United Nations passed Resolution 
217A, the Universal Declaration of Human Rights (www.un.org/en/universal-
declaration-human-rights). The Preamble to the Declaration lays claim to the 
links between the ‘inherent dignity, equality and inalienable rights of all 
members of the human family’ and aligns these with freedom, justice and 
peace. In the aftermath of the Second World War the declaration was presented 
as a response to the ‘barbarous acts which have outraged the conscience of 
mankind’ and aimed instead to proclaim the values of ‘freedom of speech and 
belief’ and ‘freedom from fear and want’, which were perceived to represent 
the highest aspirations of the common people. The Preamble also refers to the 
need for common understanding of those rights and freedoms as of the greatest 
importance for full realisation of the pledge. 

The Declaration contains 30 Articles which range from the right to ‘life, liberty 
and security of person’ (Article 3), freedom from ‘subjection to torture or to 
cruel, inhuman or degrading treatment or punishment’ (Article 5), equality 
before the law (Article 7) through freedom of movement (13) and freedom to 
seek asylum from persecution (14) to rights to the necessities of life, including 
food and housing (25) and education (26). Article 29 sets duties to the 
community alongside the rights due from the community. 

The Declaration has been at the heart of Human Rights Law and has provoked 
on-going philosophical analysis. However, my concern here is not with those 
approaches but rather with how to explore understanding of rights and 
freedoms and the aspirations embedded in the process. This is where the 
ancient Greeks come in. At first it may seem over ambitious, even inappropriate, 
to juxtapose the very different conceptual and experiential contexts of an 
ancient civilisation with modern perspectives. However, I think to make the 
attempt may be useful for three reasons: firstly, Greek texts have a proven 
capacity to be ‘good to think with’. This doesn’t mean that they provide axioms 
or didactic frameworks but that they offer an intermediate field, a critical 
distance from and yet an affinity with subsequent thinking and sensibilities. Thus 
the Greek material has the potential to be a kind of gadfly – and in this case a 
revealing index of when and in what circumstances people (groups and 
individuals) are considered to be human beings who are deserving, or 
undeserving, of access to the freedoms of life, shelter, speech and humane 
treatment at the hands of others. What kinds of philia characterise the ‘human 
family’? 

Secondly, the texts I shall discuss (epic poetry, drama, historiography, selecting 
one example from each) have the capacity to transform the horizons of readers, 
spectators and discussants through increasing understanding and unlocking 
aspiration. Those human capabilities are key aspects of the importance of the 
arts and humanities to the public imagination and to civic and international life. 
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They provide a route to addressing Human Rights issues that complements 
those offered by law and philosophy. 

Thirdly, the issues raised by reading Greek texts at the intersection between 
ancient and modern problems challenge narratives that are either purely 
vindicatory or dismissive. Vindicatory narratives might elevate the culture of 
antiquity (political and aesthetic) by marginalising or erasing the less 
comfortable aspects; equally a vindicatory narrative might elevate a 
‘progressive’ modern consensus that claims (for example) to reject slavery and 
misogyny. Dismissive narratives risk losing what is of lasting influence and 
importance (good or bad, ancient or modern) and run the risk of complacency, 
silence and repression of discomforting truths. Both kinds of narrative can be 
seen in discussions within antiquity, about antiquity and in pressing 
contemporary debates. Furthermore, the claim that Human Rights can and shall 
be universal challenges students of the ancient world to rethink any claims 
about the universality of our subject discipline and of its contribution to public 
life. 

Some contentious questions arise from the examples that I shall discuss. The 
‘umbrella’ concepts that seem to be shared between the Universal Declaration 
and ancient Greek consciousness are deeply problematic – freedom; justice; 
peace. Part of the value of the ancient texts is that they grapple with these 
difficulties. However, the ways in which they do so pose further challenges to 
any modern democratic consensus. For example, can it really be assumed that 
democracy is a reliable process for safeguarding human dignity and rights? What 
kinds of compromise have to be negotiated? 

These are crucial questions for us as human beings and as citizens of a modern 
world that agonises about how to treat refugees and migrants and about 
whether ‘human rights’ should depend on the merits and/or virtues of those 
who would benefit from them. 

Understanding and aspirations about ‘what it is to be human’ underlie the lived 
experiences of ordinary life and the public policies and practices that shape 
relationships within societies and between them. I hope that in this paper the 
heuristic use of Greek texts can help us to debate the past, the present and their 
inter-relationships. 

 

17.00-17.30 Tea/Coffee and Biscuits 

17.30-19.30 Classical Reception & Posthumanism in Theory  

Chair: Gonda Van Steen (University of Florida, USA) 

17.30-18.00 Elizabeth Sakellaridou (Aristotle University of Thessaloniki, Greece) 

Rethinking Heroism Patriotism and Sacrifice through Greek Tragedy: The Case 
of Herakles, Ajax and Iphigenia 

Since the antiquity there have been innumerable revivals of Greek Drama either 
in the sense of new performance or in the form of translation, adaptation or 
new work inspired by a Greek original. In the complex contemporary situation 
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where organic and inorganic new technologies compete in our consciousness 
with nightmares of terror and catastrophe and the inexorable fight against 
them, the classical Greek heritage reemerges as a rich inventory of ecumenical 
stories and characters that tackle in a complex and insightful way major crises in 
the conception and anatomy of human psychology, values and behaviour.  

The contested heroism/brutality of Herakles, the madness of Ajax, the sacrifice 
of Iphigenia are some of the Greek tragic themes which, through their 
slipperiness and ambiguity, have attracted contemporary Anglo-American 
playwrights in their attempt to grapple with the insanity of recent global wars, 
the utter inhumanity of their practices and the false rhetoric that legitimizes 
their cause.  

Martin Crimp’s Cruel and Tender, Timberlake Wertenbaker’s Our Ajax and two 
feminist rewritings of Iphigenia at Aulis by the Canadian Judith Thompson and 
the Japanese-American Velina Hasu Houston reconsider the traditional values of 
heroism, patriotism and sacrifice by anatomizing the manipulative practices of 
those in power that lead to the deception and – worse – the brutalization of the 
human. 

 

18.00-18.30 Efimia Karakantza (University of Patras, Greece) 

Dying Becomes Her. Post-Humanism in Sophocles’ Antigone in the Light of 
László Nemes’ The Son of Saul 

I begin by stating the obvious need for the notions of ‘human’ and ‘humanism’ 
to be reconfigured and reconceptualized in the light of the current widespread 
humanitarian crisis across the globe. However, even before this crisis, any 
certainty about these notions had been seriously undermined by influential 
voices in (post)modernity; salient among which the famous Foucauldian 
statement: “… man is an invention of recent date. And one perhaps nearing its 
end.’’1 A few years earlier, in 1959, Lacan reflecting on the ethics and politics of 
psychoanalysis had opined “… we consider ourselves to be at the end of the vein 
of humanistic thought”2 resonating with the intellectual debates in post-war era 
aroused by the atrocities of Nazism, introducing a posthumanist conception of 
the self. In Greek tragedy the posthumanistic element is suggested by Miriam 
Leonard to be the “speech that comes from the dead.”3 

One perspective on the discourse about the Nazis and the ‘Reality of Death’ 
comes from László Nemes’ film The Son of Saul, winner of many awards 
including the 2016 Oscar for Foreign Language Film. The obsession of Saul, a 
Sonderkommando in Auszwitz, with burying his assumed son brings the debate 
about breaking the burial prohibition (at the cost of one’s life) within the ambit 
of the extermination camp ‘death factory’. Saul eschews the living in favor of the 
dead, jeopardizing the escape of the other members of the Kommando and 
disregarding his own survival. The emotionless face of the actor, the extremities 
of horror in the camp, the relentless din of a ‘factory’ of human combine to 
engender the “speech that comes from the dead.”  

I intend to apply this postulate to Antigone’s thoughts and actions as she also 
disregards the living in favor of the dead, feeling herself already ‘there’ – in the 
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realm of the dead – as she confesses to her sister: ‘Yes, you chose life, and I 
chose death’ (555). Antigone “speaks from the dead” until the very moment, the 
burial consummated, and her own death sentence confirmed, she initiates her 
own lamentation; connecting herself again with the living (just moments before 
she dies) through the politics of lamentation and the reflection on human 
finitude; this reflection is part of renegotiating (but not negating) the human, 
according to Judith Butler, and Bonnie Honig.4 Some of the inconsistencies in the 
play become more comprehensible if viewed from the perspective of transition 
from the world of the dead to that of the living, from posthumanism into 
reconfigured humanism. 
1
The Order of Things. An Archaeology of the Human Sciences 1974 [1966]: 387. 

2
 The Seminars of Jacques Lacan VII. The Ethics of Psychoanalysis, 1959-1960, ed. J. – A. Miller, 

1992: 336-37.
 

3
Precarious Life: Tragedy and the Post-Human, 14-15 November 2014, New York University. 

4
 Judith Butler, Antigone’s Claim, Kinship between Life and Death, 2000: 51-52; Bonnie Honig, 

Antigone, Interrupted, 2013: 10. 

18.30-19.00 Deborah Lyons (University of Miami in Ohio, USA) 

The Tithonos Dilemma: Divine, Mortal, and Post-Mortal in Ancient Greek Myth 

In a time when contemporary scientists work towards, and philosophers 
postulate, a future in which human beings achieve immortality, this paper will 
consider the contemporary quest for immortality in relation to ancient Greek 
views of this eagerly sought-after state. As Odysseus’ rejection of Kirke’s offer 
shows, ancient Greeks were not always as sanguine about the state of 
immortality as are the contemporary prophets of its attainability for human 
beings. 

While the Greek myths routinely describe the immortal state as one of eternal 
blessedness, we can also see cracks in this façade. Because the gods are not only 
made in our image, but also are capable of intimate relations with mortals that 
bring them into contact with mortality, they sometimes paradoxically suffer the 
pangs of a death they will personally never experience. Aphrodite in the Homeric 
Hymn regards her bedding down with the mortal Anchises and her subsequent 
bearing of mortal son as a great misfortune. Likewise, Zeus weeps tears of blood 
at the death of his son Sarpedon at Troy (Iliad 16.459).  

In other myths, the very immortality that sets divine life apart becomes a 
burden. In some versions of his myth, Prometheus gives up immortality in order 
to escape the endless torment to which Zeus has consigned him. This exposes an 
odd feature of the divine body – that it can suffer pain and injury without ever 
being threatened with extinction. (Occasionally gods even come close to dying, 
as does Ares in Il.5.388.) The fate of Tithonos becomes a cautionary tale about 
the unsatisfactory nature of eternal life when not accompanied by eternal 
beauty and vigor. Like Odysseus, the mythmakers of ancient Greece seemed to 
have had serious doubts about the desirability of immortal life. 
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19.00-19.30 Efstathia Athanasopoulou (University of Patras, Greece) 

When the Tragic Is No Longer Tragic: A Posthumanist Rebirth of  Tragedy 

The aim of this paper is to explore how our conceptualization of tragedy and the 

tragic has been thoroughly revised and renegotiated for the posthuman period. 

Starting from Terry Eagleton’s final remarks in Sweet Violence ((2003), 296-297) 

we observe that tragedy no longer has to do with the marginalized heroic other 

who with his/her sacrifice transforms the system (in a Hegelian-loaded 

hermeneutic line), but with the dispossessed (and we will add displaced) 

majority. The late 20th century onwards world reception history of ancient 

Greek tragedy seems to alarm us about some recurrent adaptation twists. These 

twists seem to problematize among others, the issue of life-death and agency. 

As Foucault has acutely noticed the gradual disqualification of death and its 

transformation in a shameful taboo concept is already a reality (Society must be 

defended, (1976) 247-249). On the contrary, life constitutes an all the more 

privileged notion and tends to become the value par excellence which must be 

pursued and preserved at all costs. This framework of thought acquires all the 

more relevance if examined from the perspective of global terrorism discourses. 

In this respect, the global appraisal of the importance of life is being negated by 

the perpetrators of religious fanatical agendas (e.g. Isis). In inscribing their 

actions within a bigger divine heteronomical plan sanctioned by a theocentric 

worldview, they opt for a self-sacrificial death. For the time limitations of this 

presentation to be met, we will focus our attention to the ways recent world 

theatrical adaptations of Antigone (Gambaro’s Antigona Furiosa, Osofisan’s 

Tegonni: An African Antigone, Pellinen’s Antigone Reloaded and Abu Saada, 

Auger and Azzam’s Antigone of Syria) problematize, as vehicles of political 

expression, the aforementioned issues of life-death and agency. The various 

ways in which Antigone performs her return to life and her autonomy within a 

communal nexus of intersecting and interruptive subjectivities are indicative of a 

twist in our conceptualization of tragedy and the tragic in a posthuman 

(de)centralized world.  

 

19.30-19.45 Short Break 

19.45-20.15  Closing Remarks: Efimia Karakantza & Efstathia Athanasopoulou 

20.30 Dinner at the Marina  
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